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(1) Song : Hark , Hark !
Hark, Hark'!
Bow-wow.
The watch-dogs bark!
Bow-wow.
Hark, Hark! I hear
The strain of shrutting chanticleer
Cry, “ Cock-a-doodle-doo!”

—Shakespeare

SRy Wy
Wil W
E
RAETTHIAER 1
E
iR LR CE R

PEF A B (1967-) 2 I DN P R K27 380 240 7T ) R R AR S S ik



%3

G LIV 0 95 SR B BT H L C

R

— R

JEPPIFITE S % BT E A R TR,
FCH BRI BCR AT VE 2 AL Z AL | PR 7 8 2 v
AR BIAR N (1) ik 7 . AR B 480 R bark
bow- wow Al cock-a- doodle- doo 55, # RE & 21| 7= L5
{ELRT OB N 38]

(2) B LAt RBR SRR 0 5 . < [ [ | 1A
TLMER O FHR T . e R Lk
“ KA AT NAEHUR EHIHT . 20K R4 B L

—FE A IR — KD

From upstairs came loud banging as the ban-

dits tried to smash the lock with some iron imple-
ments . Crash! The door was broken! Thump! A
table was overturned! Bang! A chair was over
thrown! Thud! As a fight ensued on the floor!

Then followed a scream like that of a stuck pig. ..
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(3) But when loud surges lash the sounding
shore ,

The hoarse, rough verse should like the tor
rent ;

When Ajax strives some rock s vast weight to
throw ,

The line too labors, and the words move slow ;

Notso, when swift Camilla scours the plain,

Files o er the unbending corn, and skims along
the main.

Hear how Timotheus varied lays surprise ,

And bid alternate passions fall and rise !

— Alexander Pope
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Transliteration and its limitation of translatability

LIAO Jing

(School of Foreign Languages, Central South University , Changsha 410075, China)

Abstract :Sound and rhyme are accompanied with sense, and sometimes are comple mentary to the meaning

of the utterance proper. Matching sound with sense, in the actual practice of translating, is an important

means to reach equivalence . And there exists the limitation of translatability in transliteration owing to the

differences between Chinese sounds and English ones in, among others, structure, function and ways of

expression.
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