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Self-consciousness of theform and narrative turn
in commercial cinema since the 1990s

YANG Pengxin

(College of Liberal Arts, Nanjing University, Nanjing 210023, China)

Abstract: In traditional commercial cinema, “what to tell” is much more important than “how to tell,” and the form of

film is considered as a dependent tool of content. This kind of movie is content-oriented. Since the 1990s, commercial

cinema has gradually broken out of the dominance of content-oriented narrative, and hence emerged a turn from “what
to tell” to “how to tell,” from emphasizing the content to emphasizing the form, which presents a kind of

self-consciousness of the form in commercial cinema. An important issue in the shift from “what to tell” to “how to tell”

of commercial cinema, is adding new elements and vitalities to commercial cinema in order to adapt itself to the

viewing tastes and viewing ability of audiences in the new environment.

Key Words. commercial cinema; what to tell; how to tell; nonlinear narratives; narrative turn
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