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On Michael Longley’s Contribution in the
cultural reconciliation of Northern Ireland

XIA Yanhua, LI Chengjian

(School of Foreign Studies, University of Science and Technology Beijing, Beijing 100083, China;
School of Foreign Languages, University of Electronic Science and Technology, Chengdu 611731, China)

Abstract: Due to the history of colonial rule, the collective anxiety towards cultural identity among Northern Irish
poets nurtured the chaotic poetic history characterized by sectarianism between 1960s and 1980s. To adopt the
viewpoint of cultural poetics to investigate Michael Longley’s practice in poetry and culture, this paper argues that his
strategy of diversified identification has not only promoted the border negotiation of cultural identity but also
contributed to the cultural reconciliation of the poets and promoted the dynamic construction of cultural identity in
Northern Ireland. Longley’s final achievements prove that poetry has been and will always be the witness, reflector and
guide of history.

Key Words: Michael Longley; cultural identity; No Man’s Land; Seamus Heaney; Northern Ireland
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