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MM T HR. IEWZ 43 « B4 (André Bazin)
HENFTE, FONA A A W 6 S O FHAR %
FlpEs A g U9, X Rl “Rb NS S HE
1E—EFERE LN SR SR w2 i, i
5 BUE R AR R AE X B & R AT R 5 BT 4R
(Pt FE A, DASRS1E 2% (R 4 B L5 ) [A) 4 P 5% %%,
Jill N 253047 AN R B I DB sk, AT I T o 4
HURBIR H A O B B S A B — . BRI
Mscr, QER 248 3 WA & B &
THERAGL . . R REIN AR ) = 4E7 [H
KF, AEUX ol B ARG 100 [ 24 11 P 1 BY b PR 2
HELE PR ESGREHIREGE . FaleX
2 NPIFIIS K AAT 2 BAL T AN[F 3% & 4 B I,
B4R T E R BRI 4 — A i RARER M B A% O A
FENYDE RGNS, X TEEE— P HIES T3k
Fll 3% & I AR IR S A A

ATLAE B2, BB NT Live XK EH K
JRIIE R B — 7 T P AEAE 1 I R, R B RS
HLEC I () Rl 7 ATD AR T R RS o DUWEAR
ARSI M KE, NT Live %< SEMAE W M 5K
WA OE R E, B AIZ LA F
TBEE I R i ARG B2 7 XFikg, AR
MEARTE AT A BN I A BER AT T, B s
B BAL SRR “Y7 AL RN A GRS . B
ik, BB N NEEAR AL, JEH R
BB EAE BB Sk Ah, AN A S AR B 3 A
ST AR TR RFAE S, T2 F7 K EE— RV
AL B K 5 AN 5 R AT e it 5
T HAEE R Z B AR S s, AL
I [R] Y BE 15 22 9N R % 2 1) B Sk O 2 LR R )
FHHEAMNFETENNRERE, (HXHERE SR
LT RE S A AN I AU N A WG T AR . T
FEGRRINI L “357 1R R BE & RIE R FEA AT,
f— “Y” WAL THARNEEANESR, H
Fe A 5 2 A & S — KU, B35 O) 1R
LAY BRI E N B AR A B ) o R
I A R T R & B N ) — B S TR, K
NPT ES AR S G — ", @ xE LT
A, Bk S A AR R E R ZEEICN
B, FFEBRE T WAEERAN [F] I O B T
Bo IEUNTE o #%/R(Jane Feuer)fE (ihi54RIE M E

4H) (Channels of Discourse, Reassembled) flT & ,
BAENHANE —ELEM U RS, 155
s IR RS, AR S EEZE R
S R AT 5 AR O BB R T BT 2 [ AR IR & 5
RPN R, R AR A LR 5K T
Bi sk R RIE S — M B AR B N A, AN %
F AR N 2 RSB Sk A I, 382 A AE
R T IC R I PR G R, WO D SRR AE ()0 3
7 JE Ko

HHAELL «7K#) <A1 H %5 (Phoebe Waller-Bridge)
T NT Live M5 fa (1 #4E7) (Fleabag),
BCVR AT AR 9 — A 4% AR e R 5451 ok Je 1 33 B
PAERAS . ZRIBL 2 34 “aslig R Hid
thir & o FEMENE, HER— AN —FRZ S
T 4, EMERAEA A il 7
TEURYE, TE 85 /bl KN RIEE ARG,
I HWAFER TV JE R E T %SG
EAE. B, (IREUETE) R G s AR E
AR IR B TR R A R PR 1] T 5K
AR AVE . KSR E D 4
s, BRI s S5E, RIS SLKRE
32 B EE A KB Sk, I H R e 2 2
1) 52 K A7 Ve VI R I — ) €0 3 SR EE B2 11 65 1) i
e AR, X551 S AFEIR I AL B 7 2, %
TEARF N 5 R m A, HHSLhRRUR A 4F
IR T R AR B AR A, AR T U At H
IR T T — ke . fa s 5k 6 B 5
PASR B ) 4 508 Sk, 18 an H 7y sl 4 1 LR
IR B & P18 S B AE, KBSk il
R ARIUE T AT SCR TR AE BTy « 28 81515 o %
PE”, R, R AR R Sk TR e
BT AHREE, JEREE TR <357 e S
L5 5K A5 Sk A RO Ve AR RS . BAR
XFTRER 7 FImARSNT E, EARMPESR 51
BRI 2 &R B3 DA BOATWE 2, Rtk
WA BEH R (BB Ik “AHdg.
MR 07 AT, H R R SR I
WA EZ 5B EE R FAHKKR
B, HAREVLEH NT Live 1X 2 B 3B xR B £ 47 A
e PE T AR IS T TR £



172 TR ARG SRR

2023 4E55 29 #4556 W]

T B B SRR R S B
I 373 %

NT Live 755 R I B, FERIUALD“H
&7 T, DA R 3 75 PR A A BRI A

TR B BRI A MR T ¢ R

8, Ax 2 B LR B A AR T S5 3 BT i« 4y
%7 %S RIS ] _ LR s 5, B
I A B i R R ML OR B R R 5 5 I 2 5
H2, HTH R B DL 225t 2k ah S5 00
SER E G A, O [ SR G Oy e TR
B, AK B E A T NT Live B H (4 ERE R,
B J5 1% ) B 00 7E AN (5] B (] RAS [ #3547 5 Bt
PINEE AR B, T kb, X AT AR [A]
YeFE EAROKHOAISS 7R AT AR IS I RS, 7
FEMRERE LA NT Live 5448 52 2 [ X 51 4%
SRR . R 24 National Theatre at Home
WIHIE E2k )5, H 5 Netflix 28 IR AT
O 8. mtrrsn, RE NT Live RT3k
JEARM EERAAL R, (H R R T A
BE L2V 2B W55 T 5 G REFTREA Ik 7T,
X FEARIAECL NN ETH
(—) REZLZMERTERS WA ZBIHIN
B EEf
1E B0 Z& §iji « $£ /R £ (Thornton  Wilder) it 5 H
“—HRELE A AT R AR T, KUK E
RAZOEEHwR TREIEEG 5B RR A2 AE
HEER, WArE A ETHITNS, FENET
SERUT SR, M E G TR E R, WA 5
& FIL H BRG], FRax x5 &
“EIL” WA ET s RS ONP. H R,
AR A2 BN R R ) — 5 . Bk ik, M
A2 It Rl A7 A AR T J 7 H BB BRI 1 3
L, FHRCMIEE & AR BRI ER, i
M E G FIE R REAR. E, BER
AT b TG A — Polh 20 5] W Ay = ) BB
NP, KRR AERRRR R, 1 RS WA TH]
(1) B2 A B R A N — PP W A TAE AR,
5 1B #0 oR RIS R A S 51 R AR B 32
BT FRIE ARACH A% il DA K ot A i B ph AR AE

RAARR PR & RPN RN R, BUR Hoad
EIIHMANELEY . R CERa k) 55 (A5
) BEE, FHEICA LA “5I3” —HRE
WA AR FEREATIE U, [R5 I AR R
NIEAT BAR B LA Bh I <, B “ 5] 3kt gy
£, BREERTE, BIREITE” B RIS G
AT B, BERAERI AR I i 1 Mt 500 Ak
HEAT XA S R AR . M CROR R S
ROC=FIESEDY AT, BIARLET IR ] AR
0 Y5 HH I 37 S B 1 0k B S R AR R A AT B
gy, ot in] 2 4RI R AR AEAR ¥8 REA SCA B4l
R0, RIATE “ffS o s DL R,

AR, SRR ZIRAE T 7 A gk A v dohn:
HIEGAUE P, e R e I A R
SRS IS A, DU Je W hy M I R AR R
R ST PR AR 36 DR XK R AE AR A — B[] 9 R 5 9
HHAT EF S E, sRIRE NCY R CBRAE
R T “UETN” MEREHE, HEX
Ao B R RN R I, et =
DA R SIS P )R i PR BB AR o e RS
I3 BRI, WA SE RS i DR S e T AR
(RSN e s, Ve 0 7R LA ok A B )
RE. ERELIHRRHSRATHY T, —5%
PR Fk l (immersive theater) ) A SH AL A B 5l
S 25 AR (A I3 BBl R s . il
Jitli K« #iF(Alexander Wright)/EARI/ES €T
ANEHITE K L) (The Great Gatsby) it <3851 M
RS INEITE N PR IRNT, WA Bt NE &
AR NREE, RO R AU A — 555
AR, IXPAN AT & i) 5 AN T R R Y BB (5 )
RCRTCTEM R AR AR . B UL, RN —
TESLR ) “RE”, 45X R B IE 3% 5 B S 0 A A
B . NT Live HEHE AT B A TS24 50 21 F 52 fal
B J R AR B s sl I B 1 28 2 4k, ik E
B 5 R A% LU 5.

HTEEF B, XA ST 5 A H A2
. HAREUATES S, WA
7 S AR PREFIE L Y IE 7] S A5, T2 48 U7 # Ak
FE— 3L R E AR S, [ B I EE 2 v . F 5
1E (AR B S|ATR) Ry —30
P UEARRETE . BT R a3 AR E IR, R



LRI

SRR, TFH: ELAERE B RSP G L T T R 173

L) AU KR, WA T AR
IR NA I AE) S UL o 7 AN AT A R ik P A 51
(1)« SEPUSE G AL a7 b 5 R I A IR T R
XL, BB 3 VAR FE R 38 5 WA (R
HEH P ek, BRI TR AR Y
Yadg, AR Y SR AR 1 R 2 TR A B
B, i B IE AT 72 371 26 (GO ) 1 o R
AP AEBR R, IE Y L 2 AR R AR VTR
BERT R, REAR G R A B —
T LR R, BLLRIFENTESSMERI AL
WP FRE, IR IR B RN RS
MW T VIR 2 b XN, 8RR
IR FE R LS AW L WAk, FHARYE H & 1
ASCAGTS SO0 AT “ARRS 7, I 8 & EK
AU B BE 2, T S W
e LT, SLEETIEIE ISR T Ui TR
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EIAAELE M I 58 AR TR RS, AR R — IR
BN H AR AR LS o BRI, WA T8
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FERIIK B R Z ) (Dionysus in '69)1, mitriR
VAVER B3 1) B SR T N AR ) B 1 S Bt 478
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i,

B AR H I3 10 A A M R T VR AR SR R
BHMES, (BT RIX R H ER I 0
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WP LT E kR, HY (69 FEMKE B R
i) AFEIRE, SRTRAS AR SHERK
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Cinematic narrative contradictions and metaverse resolution in
live streaming theater

ZHANG Guotao, DING Yang
(School of Theater, Film and Television, Communication University of China, Beijing 100024, China)

Abstract: Live streaming theater represented by NT Live, as a novel mode of drama transmission in the
technological era, has both promoted the commercial transition of traditional art in the Information
Technology Age, and propelled the globalization of theatrical art. However, as live streaming theater
currently remains a primary integration of stage performance and film production, its cinematic narrative
paradigm not only affects the integrity of theatrical narration, but also significantly diminishes the
immediacy and charm of stage art. In the contextual scenario of metaverse, it can be anticipated to solve
these hard issues. Although it is hard for the current development level of the metaverse to tackle the grand
task of "duplicating the real world", it has already provided basic technical supportfor live streaming theatre
such as NT Live to take the lead and step into the virtual world of metaverse. In our foreseeable future, NT
Live will achieve more realistic on-the-spot effect in metaverse virtual world.

Key Words: live streaming theater; screen media; montage narrative; metaverse; NT Live
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