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Emily Dickinson’s home writing and cultural identity
LI Ling, ZHANG Yuejun

(School of Foreign Languages, Central South University, Changsha 410083, China;
School of Foreign Languages, Guangxi University for Nationalities, Nanning 530006, China)

Abstract: Home is one of the enduring and prevailing subjects in human literature and art. American classic
poetess Emily Dickinson is well-known for her idiosyncratic reclusion and nature writing. To her, home is
not only her physical residence, but also a house with infinite possibilities, a lair for her thoughts, spirit and
soul all through her life. Dickinson’s imagination and writing of home reflects her spiritual quest for home,
which also contains her homestead feelings and consciousness beyond her gender and her time. By decoding
home as a sign, Dickinson turns to the whole humankind from her observance and experience of natural
homestead as an internal eye by surpassing the cultural writing oriented by natural home. Meanwhile, by
defining and redefining nature subjectivity and elevating subject nature, Dickinson finally involves herself in
the subjective identity of the nineteenth-century American national literature, its nationality and social
construction of homestead awareness. Thus, Dickinson’s home has become a logic chain among
extraordinary imagination, national identification of American literature and national spirit, as well as a kind
of core tool to construct the nation’s cultural identity and cultural memory, and to express the consciousness
of home and nation as well as social recognition.

Key Words: Emily Dickinson; home writing; home consciousness; cultural identity
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