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W5 20ME. Eit, ACREMEEEEE %
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SO ARSI R SRS, DU R 2 HL R 1 A
J S B HEAT TR SSAL AR o
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o R SR E IR OO BRI
ZEE N AR R AR Y BRI S
5, ESCRA A BRERE, RNl &5
R ) SO BRI . A e A . (H
bt B B B ot B AR o B AR IR 2B 7 i A 3R
%, PN bR EA U ERIR P58 5L
Bl I BRARSRIAA “IERR( CRLFTRRIED) )t
ST A G o e BUAL B A ) — S R Y
ARG ki, EEHAT, EIEI .
IR TR g FIeR)

FEREFL AR, P2k A smiAAE B ik ig
R FFHIFINT 25, fERRE, 2R RM At
P, FEREE AT AR A B R IE S, (5
JERE 22, oA T ESURE IS L (F
9 WIT RS, L 1

!
B L, A AR
REEIHE, RAIZ A,
EKE=ZA, ZHEET £
BXEEE, ERTKE.

Spring Prospect
The nation shattered, mountains and rivers
remains;

city in spring, grass and trees burgeoning.

Feeling the times, blossoms draw tears;

hating separation, birds alarm the heart.
Beacon fires three months in succession,

a letter from home worth ten thousand in gold.
White hairs, fewer for the scratching,

soon too few to hold a hairpin up.

JRRF AR S A, RRREER . fR2EETE
R R RF R, xR B HAR I T B AR
o, HFEEFRE—. =, =, W0, Ba, B
ANSER 2 JE INE S, LR T 2R, e
YRR R R ENERE DT ERE, L&D
FEARTG AN A0, BRIEEZOR B Al
FREk H A, — AR GIERHT R “InE i
W7 AT RISy X FRMEELE R B A
U, J\AIRERE AR A R 25, (1 )R
R 2= E AR .

bR T TETZE LOTURRR AL, BRI TR S 2
R TS B RUR R, DA R R S R S
SARETT. R, PLOCERED RITERE SN,
DA 2:

o

i

RERER®R, BEDVELEH,
THFEARFHT, TRAKILEREK.
TEENERE, BFELRMES.
REwEiRERE, FEFIFHER.

Climbing to a High Place
Wind shrill in the tall sky, gibbons wailing
dolefully;
beaches clean, sand white, over head the
circling birds.
Leaves fall, no end to them, rustling, rustling
down;
ceaselessly the long river rushes, rushes on.
Autumn sorrow ten thousand miles from home,
always a traveler;
sickness dogging each year of my life, I climb
the terrace alone.

Troubles, vexations, coat my sidelocks with
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frost;
listless at this now blow, I forgo the cup of

muddy wine.

REH “RIVEAGHN T, ARKILRER”
WAFRAMEE, & PIASCNIRE ) E WK ) 22 3L
RrA), JUHR I RN T R CRER” BAF
ToERH BREAEWMFERFTH T &1, AR
B TP “A-Atadv.” 458 . AU rustling A
rushes PN SkEIIAE A NGR T BRRFAD 123X, on
1 down A 584 B &) (semi-consonance)[-n] ] 1]
PEIE B A ARG AN 2R, Bl AT 1 AR
“CUTHREIAE” AT SCRHS o

XL DOEAS A RE ) L i, R A R
XU, HAn ARG R XL, 2 0E
HERE N OCHE. WALEAL ET A E R R
W, HZREFEIMFEN e, AR ANGIE
ZHEW A . LA AE PR R, 0 R 2 UkE
MARANTEI, R “H B HEE K OE R
e eee L BT AE SR R BT A A 0 SFAT 45 4 2 HL
ShEteZ pife” T,

2GR E R PR L A5 i 7 T, BAE 73K
LR R EIERNE, LSRG 107 SN 8
REREPE. OO E RS “BrE” RS, S TE
PERERAF B AR ST R, RO RS B
AFPEAE H 5 52 A WA 8T B s R B, SOk At
RSOl At B SED6HR, 0 [ S iR B 0
F2 7 P LE B PL KRR ST ZE i dk) H
Tu) NG, AT Bt 2L AR B L A
E5ETG, WA 3.

PEAS SCE TR E LM LR
FIAWTH, EALBAT.
RERNFF, AETWIEE.
RFBREH, 2BBEX.
AXBTWE, HELEE.

Accompanying Mr. Zheng of the Broad
Learning Academy on an Outing to General
He’s Mountain Villa

This stream of yours, as though borrowed from

the blue Yangzi,

This bit of mountain sliced off from the Jieshi
rocks.

Green dangling, bamboo shoots broken in the
wind;

Red splitting open, plums fattened by the rain.
A silver pick to strum the many-stringed zither,
a golden fish exchanged for another round of
wine.

We’ll move as fancy takes us—don’t bother to
sweep—

sit wherever we please on the mossy ground.

PR LA, ARG, 4 5)) SRS, 6
AR L. B, RIS TP ATAS
FREER AL o5k, fEICEm, KA ——
X RPATEE R, s =, PUA)F ) green<—red,
dangling < splitting, broken ~— fattened, in the
wind<—by the rain, 2 F.. NAJF) A sliver pick
<~—a golden fish 358 F AN [F] P47 5 44 LGS
Bi. LR, = WaaEEH 74
BN AL TAVEARAL A%, A 18 A 0 B3t R i sh
ZiRl, TBRT SEREMCPAT A, BT, NEERH
T N+VHO HJPAT S, X DY) st B 5 R
FFRIAMRCR, (HIOFR B EE A7, HE
WO, ARIGE A R AT, SOV RE
B B, HREEVRAL AR s 1R, )
FIFE DL H A i R 25, & 50
PLEE s i, KRB TR TR A TR rh S 35 2 il
. i, BbE, HEmEAERPIRES.

M5 R VEAL BT RER ) B, a0 43 FH 1]
WE TR NG Ar S U A TS,
il 3 1F o A ) R 2 TR, A L R W Ike
Fl BN A shBedk, RAA R s,

RMIERFHIES “ERIRT CFiEs). i
[ 3 SCFIEE R EIRA KR R &
PR “ AR A7 1830 )E, SEE S BRErE Al
TEIR R OB H A ZIE “Hite g "R
W P SCAL” IRCRIRAE S R 1
BEHARHIE BRE, REH S ORI T Bk
ZIK SRS T HHE S E T . 30
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20 thed 70 FACCARE, HRREA(E R T 3E
DA T S B G s, JefESEE mi e+
LHSR, SMRBVEFR, WEH. REE. 2
Lil. AT 5 AR ERARANR TS
FARI . AL, A B DA
B CARTE I AL, B R T AR EE
BERFARGE R IR 5K, R 36 B Wr Ak i B V8
A KM T ARIESGE A, JUIL R DR AT I
B, A2 BABGRK T, hidsiaia &b
RS HEATE o BT AR H ARTE ()
s PG AT B, RILH ARIAR 2B IR T AR
B AR AL, AR 2B TR U B, A
“REMZIEER S ER R T8 R
A RE FEOE S A S R AR T, TG, 3RAT
DAL AT CREEAN) BEEE— DU, KB 4

WIREERES, EIERTLE.
TEKEERME, BAEILHH.
WEBR KR MR, 7R ok 5 36 % |E A .
WA RILT & F, FHF R &

Bz ot AR,
R EIEZG, ERERTHT.

Pitying the Prince
I ask, but he won’t tell me his name or
surname,
says only that he’s tired and in trouble, begs
me to make him my servant.

“Wild cats and wolves in the city, dragons in

the wilds,

prince, take care of this body worth a thousand
in gold!

I dare not talk for long, here at the crossroads,
but for your sake, prince, I stay a moment
longer.

Last night, east winds blew rank with the smell
of blood,

from the east came camels crowding the old
Capital.

Those Shuofang troops, good men all—

why so keen, so brave in the past, so
ineffectual now?

Take care, say nothing of this——others wait in
ambush!

I pity you, prince—take care, do nothing
rash!

Auspicious signs over the five imperial graves

never for a moment cease.”

TERERE, BB T 5E MR R E
B fEReAbsE, Ay B, BTt AiE AN,
ELFFAL. GG, RRAELERRET
WM T AR 1. You. He %5, WL [ I SCHAAE
FEE BRI 21 2E bR T, AT T ask. tell,
say. beg. talk. hear &5 B A PR = EIHI8hiA, %=
TR R B AR IR B
FiE R tA.2 —, 1 for your sake, prince, I stay a
moment longer // Those Shuofang troops, good men
all, A FIEARRIR . R “ B B84
B, 284 = so(so keen, so brave in
the past, so ineffectual now), iXF 5 & ik B fn5s
TR, XHBERERRES R, L,
PERFHIE 2 I Blar A U, W0 Take care, say
nothing of this//take care, do nothing rash; # J 1t
H & (sentence fragment), 41 Wild cats and wolves
in the city, dragons in the wilds &5, FEF|H T
)3 1) (R RRCRAE IR 1T HL A R B S 30 40 A b
BT EEINEH, TG 7RI HE R
PSR is AR R AR S A2 50, P | e
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TR SIEARFFERE LS EE LE4AA. AF
R BE40), AR, Bifick 70 EH SR
3, BOREMHLEIL T R ANQIE AL . 3
RS AT 8] 26 5 I g AlE, e B B T4 1 o
FERT N AEA B Berb 4k 2 BUR A W, AE BT
e BIRATIC S AEE A, DUt SRR
TS EAERETAE, R T RN S
Ko FEEALE S PR 58 (Timothy Wai Keung
Chan)Z#% tHIN AL A ik A B A AT S5 A
Tk, BERRME A RIPEE A B,
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7 T JRR RN Fv [ ol S S 10 Ak 8 DL i O B ke
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SRR U0 TERH AL A RS, 2R
PR R DL O R T AR 58 O DS, Ok
TR IE R POE RS o E SR 3R
TRIFMZBETLRNSHRM AR, ZHE0
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New Moon
Frail rays of the crescent newly risen,
slanting beams only a fraction of the full circle,
barely lifted above the old fort,
already hidden in slivers of evening cloud.
Stars of the River of Heaven keep their hue
unchanged,
barrier mountains, untouched, cold as before.
In the courtyard white dew forms,
moisture imperceptibly drenching the

chrysanthemums.

R MBS TR RFME LSRN
%¥. M Bk Frail rays of the crescent newly risen,
slanting beams only a fraction of the full circle ¥ Ji
REXPETH I H R B S 4 5 4 R L
KT, crescent(5% H )L moon( H 5%)t B MG T )i 17
15 s a fraction of the full circle( 4= [F 11— /N 77)
JEIL T “ReOR” PriREH AW H ROt
o “AME” #EIERL their hue unchanged(J't

ETAL), “HER” PIEM white dew(H
O EEK), T BETEEXSNE. &
Ji — ) moisture imperceptibly drenching the
chrysanthemums( &% 7K A~ 1 A 56 #2117 %4 46
(A1), s 5 5 I8 5 4 A g i 1) 22 12 0 R4 5 494
A,

25 PR IS RS 5 H 2 E R 2
HELSMIAE AR B 1946 FLk, HBE%4E
fifi 2R 2 T BHE LR 5 5 s K %%, 52 1IERK
MPGES T ESCRHE, HE XSRS R
o AR WEAR R S A SO S A
Tt — W AR N FH DR 5 N5 T
fE. ZHERIRZA SR PEHFG 7 —i
IPUERE ) 5IRIE I E SO IR, FEPERRIN
IR R ST BB R S VR Z B A, R TE LI
R SEPE A R B T SO R .

AR PR ST B SCARR R, JEBRVLRE ] KB A
SRR SCRRPE PR RF IR . AT FR AT
FONREN I, BESCAME B2 R Ul
BUMRRE, BRI R B Y R B S I AR
BomvE, PORMLTY B SR PEAR R (R D).
WrasEr) (FEIREY ST (CFERFEE)
& EEIRECLOCEIRIIBE N S0, B
Ry 8. FAARER. BB T, AR
72 Z AL 5| A5 I TR R, A5 RI 2
— IR S RE S, AR AR, W]
NEFARIE S F AR R ORI, a0 3
Pz i) CRRJERE) SEtiam (GEILFRHEREA)
&o BN, WRFERFIFAERN AL, V2 PETRSR
H %, HEAME,

MG A VERE R B S R SO R, A
W R R “ LA IR BEREgm A DA gw
AT AETIF, AR ARS | EHE S N
W BEAS IR EE S R IR AT I R R R R 4
hn, VERRIUA P SRR E R R S X REAS
PR ek e . BIE RIS BUBE M5 H: B T
PIE TRCAVER AN, BA—E RS0k, X
WA 135 SCAAS Bk — P M A 56 31 T R R
Hh, S 1R e BRI B R B SRS B — P
TR ESCA, WO STERYE PR IR A
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MR AR EAE CRERTRRE) 1 IE ST H g
TR NB N AE 3 (chronology of the life). 7EHH
WAL RTNAEA IS, HEZEAEEL T 24 DMRENE
Jsa At [FRER R P T A, IR
P SLfERE . A T AL, BERRER I I SRR
Nz B3 80 5 5 PR I SO DA SE K 2% &
RIEITI, EARE @M XRS5 AY®
=7

AL, ML AR BT R A E IR Z, K
ZHORTFICA R, CRLERRIE) PR 135 B,
B 221 IR H O, XEFRAAIVEER, M
BT AT KIR K, HARF URFF
gl i, A A FH A 2 2 00 B 1R,
WA SCHRR BRI SE 2 k. HOR, AR b A
RRAANNE. AR, Hu S A [ S e gt
A H A MLy . BeJa, BT
RERFIRAE. WpR. 8. GERT S =%
R TR UL . X R AR L AUR T
JRFFRHA . BUEE . MHMESFEE, SRR
WRIRIE, 500 H1LF AR B 20 1 5 15T
FSCAEE B G o

X i3 13 A 7 S A S SR 0 R ) H R
H5REKANFELZ AR, B 20
al 70 FARUARE, LA SO IR LA
zH, BRFEZ IR, JHERA. hE
FHAETHRBE ST R I AR T 23 [ sh 2 2%
YESEE i GEAT E R SRR BERE (X
1) i%&#) (Courtier and Commoner in Ancient
China: Selections from the History of the Former
Han by Pan Ku, 1974), (3T [E F.3 s 2 i 48
ff) & 7% ) (Some Remarks on Early Chinese
Historical Works, 1982), (& &if: [ &I
fEfH) (Ssu-ma Chien: the Historian & His Work,
1985), (Zefk): v Bty 2 BB SIL R ) (The
Tso Chuan: Sdlections from China’ s Oldest
Narrative History, 1989)%% . 52 244 57 i 3K Sk 5%
BHOFE M SEOEME FAF KRB 253 538 4
PE, BRI FURE H AR5 B SCHR BOR S R Re
Jio I ZER RIS, TR T
EEEENE =S ¢ /3 P I el = = R d e 11
ATV ST A5 AT SR e 35 2 4k R S O\ 9 2HL 18 18 o R

A8 337 RIS g s 2 a7 (R ST A8 4 R
AN AN 0 s DIRPACE S 2SR

Iy & SRR ¥

HZE AR — B T AR AR 35 E
WAL, WAL RRAE 36 [ Ot A s A $ 7 3
THER. —&HR, (FEERHE)Y sEs 78
UF AN B S . 4 tH 53— K B IR AL
K% &4t WorldCat FI4uiH(#Z 2019 4 1 H),
FEILAH 845 FEIBIEHA (FLAETRREY, f7)fE
FEPAMFFRBFERATAZE, THHR 5
Z. RIE U7 (Goodreads) H FHE (B 2
2019 4F 1 H), CFEF#rIL) BIHER Fa 80mk 4.0,
S REREARFERETRECN 4.24) R iE ERF
BRIKFEA . 767 5 (Amazon) E(EZE 2019 4E 1
H), AN FRMERRAG, B 4 EFIMEF
Ao HICAT I, HE2R A PEAALE 36 IE B B I
MR, 53] 7 5 E B BrE MR oo 51
15, DR 1AL A R SCE 38 [ 13 23 1A

25 R I FL RRIE NGB 2R 5, %
N T BIEC g . AR Dyl B S A A
O A B RIAIRR, AR NIEAL g S i A
A WA EEAR R, £ ERE BT
RSB A T S AR A AT . DR
G (2015) 941, FEH R AR HEZ B
FEARREA, Sl 7R 10 B FE
PEEBIEELA . FOh % ZEWi(Vikram Seth)
52 (Paul Kroll), Frh 22 4R 1R H
Z, it 4 5. A, ERAEMIERRE PR
T Al R B v [ S AR, AEDUE A
CINIIFALVINE-ZAVEE S § SR
Minford) Z#% g 2 1) (b #4830 %:) (Classical
Chinese Literature: An Anthology of Trandlations)
2 3T Ak R S ) g BRI AR
PRk —, EEAFE LT BN FE AR E AR
SO . Hoh R TR 2R AR T PR AL
ARALHE TN HS PR HILE. XM
EPUE VA Z A RO RS E L i
fr, Gl 7R 2 Kt

EMRAE Y S BEA I H AR B I 5 B0
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RKKFR. B, WBAREN “KITa Sk
W HIREATI . TERAZA R N BRIV 2 EH
KZEWARIWRBM, ZRVINFEHRIE 60
ZAE, BHUREML, 78356 E KIEE EEAE
., fE 3% IR WA 70 S0 A R .
Ry BHE BT R 27 HA ikt 3 [ T2 1R 27 R HA i
#, EEREZARENEZES, W5 TRAIERE
PG EFRIE. N, BLEAAE E MR
BEOUEANA Z RS, ADEEERCN R E
BEFAAT e, HEIRE RO o2 A A A,
UMM AT B, XEEAE R T HEARB RN
WA 2, PEARRRAGVE R & Ah R 2= 58 41
TERRSE R, WRREPEARTIZERENE R

AR, R TN HBE AR B O PR AT Ry
PEA )AL PR FR AL E o 3B [ 5 K 250 5
(Charles Hartman)%f #2224 1) (LRI RRIED HES2
BAE, NN AR YA R A L )
B . /LR AE SR B SR
AF 50 R PR 7 2 B A, AL R
SEST RGO VS, R A B2
A DAV s o v () B R, B SO0 e
WP AAR &, AE B RS I A AT AN 4 Ak
1, ARG TR ARk R, 2 9k
M ERr 2 — " 12 R SRS AR AN
o, PRAEEZEAEEAR “ I T — AR Y2 Rt
REPEA DL R A 28 v 1] e DR RE R T IR 4 5 A
o AT F H AR — A N (4]
R, WNTERLEFRME, WAL —EN
R E - 2 R 1 R R T S T s
Z AP R B BIE” BIC ) SEMVCER .
KR SR AP R AR Rr U R, L2
WA, “HSEHERIAEL, TR R R,
ESDREACN i 0  C M (DEE I 57 N T
(i 2 5| PRt 2 R AR 2L AR IR TR %
Tk N ERRAEL AN CRERTRRE)  “he ik
MR Z AR, H R B 7 AL RE R
g7 20152

MBI EE, HEREAR IR SRR BAR
ATV B SR MRS, ERRELEFTA A
#omE, JCHRHER “ME” MR “fhz”
A AR ECE B V. X EEHEPE 32 B4 XS

HEAREARMEA R HESRIERE ERAERYS
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Poetic principle and documentary awar eness.
A study on the selected poems of Du Fu by Burton Watson

LIN Jiaxin
(School of Foreign Studies, Guangdong University of Finance and Economics, Guangzhou 510320, China)

Abstract: The Selected Poems of Du Fu by Burton Watson plays a significant and canonical role among the
English translations of Du Fu’s poems. Setting the translator’s poetic principle and documentary
consciousness as the analytical framework, the paper respectively conducted a comprehensive study on The
Selected Poems of Du Fu from the aspects of rhythm, genre, rhetoric, selection, faithfulness and structure. It
is argued that his translation well combines the poetic quality and documentary function, and therefore
approximately represents the literary image of Du Fu and the poetic features of his poetry. The research on
the successful experience of Watson’s translation may shed light on the translation strategies of classical
Chinese poetry and enhance the understanding of the nature of literary translation.

Key Words: Burton Watson; Du Fu's poems; poetic principle; documentary awareness; literary translation

and reception
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