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JEAFEM SR OISR, WSR2 U X
R E SRR . TR “MW&(idea)”, =X RIS T
LRI AT R 1 3k “ AR, BT F AR RIE B
X B E B E YRR AR . DRI ANE S
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FUIR S 50300 J5 fe 28 i S 340 )54 DL I (1 A1 S B it —
—IR GRS Sk A, R SR (R
N S eV SR, X — B S EH 2 4
R R SR A Bh B B R AR A EL B B4R
KE, “BXL AR PSR B A X,
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KR BHIR. BHRUR. 5 S IR DRracRTE,
FIBAUIE . 605 « WAGPHARIRAT N, R
SOE i RE R E S HE. SifE. RS2
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77 IGO0 SCRE T2 fF— RIS, ShERT

B “AHa(what)” SZ2EEER “EFf(how)” EIR
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Jit 29 28 SR ART ot X 23 (A 3 R i R A S BB
X R, A A — R R L o7/
B (mode)” KL “ 7 Y (sense)” MIRILIEE.
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BB AALIRC“F” “ B ) F RIS AR
MEERIDIRE . s, WEIEAHMEE: “R” 74
W2 T, “&7 FRMFERFZR, 7 ‘R
U2 5 AL A 1], BT RAR TR Rk (AR
B B WIS WU i, il <
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SO B 2R RIS —— il i, «
NEAHH) “FRE.

KHE, W¥ZHER
o Py XES. B

L) R R A Te Bk —Fh
BTSN B AL AR,

Fe AN A B SR AR HORAE SO B R T I TS
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Multimodality: A new dimension of the study on literary meanings

ZHANG Haochen
(Department of Literature, Zhengzhou University, Zhengzhou 450001, China)

Abstract: The development of media technology and the enhancement of media convergence have led to multimodal
research since the early 1990s of the 20th century, which emphasizes that the materiality of the sign itself and the
embodiment of the sign process play an important role in the generation of meanings. Looking at literature from the
multimodal dimension, we can see that languages and characters are both of three dimensions of shape, sound and
meaning and can be further expanded by means of performance and media, generating rich multimodal sensory
experience. In the pioneering explorations of performance literature, printed experimental literature and digital literature
since the beginning of the 20th century, the multimodal dimension not only deeply participates in the composition of
literary meaning, but also discloses the complexity and diversity between the visual-sound dimensions and the semantic
dimension. The development of literary multimodal practice and the rise of multimodal theory research provide an
opportunity to reflect on the linguistic paradigm and ideational tradition of literary meaning theory, an enlightenment to
reassess the relationship between literature and media and to review the orientation of pioneering experimental literature.
Therefore, multimodality should become a new dimension in the current study of literary meanings.

Key words: multimodality; literary meanings; linguistic turn; embodiment; border crossings
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