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Intension  and

On George Dickie’s institutional theory of art
—and the relationship between definition of art and artistic practice

XU Tao
(The Department of Philosophy, Peking University, Beijing 100871, China)

Abstract: As for the research about the definition of art in western analytic aesthetics, George Dickie is the most
important aesthetician. He defines artwork as “an artifact created to present to public of artworld”, and his institutional
theory of art makes people concern with external condition and institution of art. Later Dickie justifies his institutional
theory of art with the help of the lingual philosophy, and puts forward a positive theory. But his definition of art is too
empty, which should be based on the artistic practice.

Key words: analytic aesthetics; George Dickie; the definition of art; institutional theory of art
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