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On the Genres of the Western Ecofeminist Literary Criticism

WANG Yingjun

(The Postdoctor Study Institute, Shanghai International Studies University, Shanghai 200083, China;
The Foreign Language School, Shenyang University of Technology, Shenyang 110870, China)

Abstract: With the ecological ideas at the perspectives of feminism, the western literary ecofeminism put its criticism
on the patriarchy cultural basis. They argued that both of the oppression and exploitation on nature and female derived
from the human patriarchy centralism. The ecofeminist genres mainly includes the social ecofeminism, spiritual
ecofeminism and green ecofeminism, every one of which is full of its own critical feature. Some of these critical ideas
applied into the ecocomposition together and inspired out a lot of utopian and anti-utopian literature that could appeal to
the further ecofeminist criticism from various genres. As a result, a current hot is heating up continuously by some
utopian and anti-utopian literature criticism. There are certain paradoxes on ecofeminism but it is deserved for it aims at
the critical practice to against the human ecology crisis.
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