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Hamlet: T loved Ophelia; forty thousand brothers
could not, with all their quantity of love , make up
my sum. ( Shakespeare: Hamlet)

B A BT R JCWR (7, K10, (A2 &
ARG A S S AR )R M

EESae P07/ CE =3 01 ST N e
RS ALIX R Y PR B L X Rl A1 A
JOVESEOL, WU A A B TR AR S, KR s
b e 2, P R JELEK) B3y U 2 7 L R B AE I A 1) 2
FERE L B JE S, 5 RH T, KiE TR
DI 2, Wk T RIEL A I, s 1 o
B IRIERA, R H UIRZI S

()42 75 o s By T W g B g LG AL gl A5 L
eAB T T ACKRBEAT HY . ds W R e s B A [A] 4%
GERIEFE AR RAR TR RS, i K A A
G, FEAB T RIS MR B3 5 5K AB T SOAR 1 2, LU
R RGO /L, A, — BhH P 1A 2128
LU0k %y 2FL e 0 AT A Sk M AR SR K AR B 7
R (7R

My brain was as powerful as a dynamo, as pre-
cise as a chemist’ s scales, as penetrating as a scalpel
and think of it! — — — — [ was only 18. (M. Shull-
man: Love Is a Fallacy)
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The front garden was a grave square; four ever
green shrubs stood at each corner, where they strug-
gled to survive the dust and fumes from a busy main
road. ( Robert Best: My First Job)
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Splendid cheeses they were, ripe and mellow,
and with a two hundred horsepower scent about them
that might have been warranted to carry three miles,
and knock a man over at two hundred yards. ( Jerome
K. Jerome: The Odour of Cheese)
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For she was beautiful. Her beauty made

The bright world dim, and everything beside

Seemed like the fleeting image of a shade. (P. B.
Shelley: The Witch of Atlas)
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Imagination and the creation and reception of hyperbole as a rhetorical text

ZHU Xiaoyi

( College of Foreign Languages, Hangzhou University of Commerce, Hangzhou 310035, China)

Abstract: Imagination is the mental creation of new images from combinations of images or concepts stored in

one s memories. It falls into two kinds: creative imagination and reproductive imagination. They are the psy-

chological bases for the creation and reception of hyperbole as a rhetorical text respectively. A fresh study of the

nature and characteristics of both the creative imagination and the reproductive imagination helps readers better

understand the cause of the creation of the rhetorical text and its process of reception.
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