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the landscape

Rippling waters, purple ridges
has the allure of limpid eyes sparkling, dark brows pi-
quantly arched./ The traveler is setting out. Whither?
There

just departed, and now you, my friend. If you catch up

where young eyes are smiling. / Spring has

with spring in the south, make it stay with you and nev-
er, O never, part company.
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A stretch of shimmering water is the beaming eye;
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The arched brows are mountains high.
If you ask where the wayfarer is bound,
Just see where beaming eyes and arched brows are
found.
[ ve just seen spring depart,
And now again with you I’ Il part.
If you o’ ertake in the South the Spring day,
Be sure not to let it slip away!
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When I left here, willows lean near;
I come back at last, snow falls fast. (JBR1¥)
When 1 left here, willows shed tear,
I came back now, snow bends the bough.
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How can a deep love seem a deep love,
How can it smile, at a farewell feast?
Even the candle, feeling our sadness,
Weeps, as we do, all night long.
( Bynner %)
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Though deep in love, we seem not in love in the
least.
Only feeling we cannot smile at farewell feast.
The candle has a wick just as we have a heart,
All night long it sheds tears for us before we part.
(VR PRTE)
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{51 7. The apparition of these faces in the crowd;
Petals on wet, black bough.
(Ezra Pound ”In a Station of the Metro”)
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ff175: 1 could not look on Death, which being
known,
Men led me to him, blindfold and alone.
(Kipling)
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In the east the sun is rising. In the west rain is
falling.
Can you see if it” s fair or foul? ( gk H Eﬂ%)
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Waters of the Bian flow / Waters of the Si flow,
Flow to the old ferry of Cuachow /The hills in Wu
bow in sorrow.
My longings grow and grow / My grievings grow
and grow,

Grow until comes back my yokefellow / We lean
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on the rail in moonglow.
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Clashes between Paraphrasing Translation and Poetic Images

YE Hong

(Foreign Language College, Central South University, Changsha 410075, China)

Abstract: Image is the fundamental element in poetry. It is the carrier of symbols and represents the poet s style. There-

fore we cannot translate poems at the cost of images. Based on Newmark’ s theory of ¢ invariant elements’ ,

Frye' s symhbol

theory and Nida’ s principle of © dynamic equivalence’ , the thesis illustrates the clashes between paraphrasing translation

and image equivalence
other basic translation theories.

“paraphrasing translation” not only changes the images of the original poem, but also violates

Key word: poetry translation; paraphrasing translation; image equivalence; clashes




